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Indian red, used without gum so that when dry
the colour could be brushed away, leaving a very
faint indication of the drawing. The finished
line was then drawn with lamp-black, specially
prepared by burning a camphorated cotton wick
in a mustard-oil lamp. Sometimes the drawing
was delicately shaded, and some of the details
heightened with gold or tinted. The artists
prided themselves on the fineness of their brushes,
and the test of supreme skill was to finish the
detail with an ek Ml kalam, a one-haired brush,
which seems to have been used for microscopic
stippling as well as for the finest lines.
The illustrations will give some idea of the great
distinction, delicacy, and charm of the best
Mogul court painters* brush-drawing. With all
the sincerity, truthfulness, and perfect finish of
the old Dutch and Flemish masters, these Indian
drawings have a subtlety and sensitiveness of
their own suggestive of the songs of Hafiz and
Omar Khayyam and of the music of the wna to
which the dilettante of the Mogul Court listened
as the portraits passed from, hand to hand. Some-
times delicately shaded and embellished with
discreet touches of gold, they are completely
satisfying as works of art, the strength and sure-
ness of the brush-lines giving them then the pre-
cision of fine sculpture.
Plate LVI shows two admirable brush-line
studies by an unknown artist of two of Shah